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A New Shostakovich

With so much in the Soviet Union now subject to
change, reinterpretation is the name of the game.
Today, a new Dmitri Shostakovich is coming to light:
the artist who most inspired the next generation of

Soviet composers.

HARLOW ROBINSON weighs the evidence.

hen the enigmatic Dmitri
WDmitrievich Shostakovich died

in Moscow on August 9, 1975, six
weeks before his 69th birthday, he was
celebrated at home and abroad as the
greatest Soviet composer, and among the
most important artists ever produced by
the USSR’s lavishly subsidized cultural
establishment. In Shostakovich’s official
obituary, a long list of ideological
heavyweights headed by Communist
Party General Secretary Leonid Brezhnev
and KGB chief Yuri Andropov—neither

known as fans of classical music—
glorified this reclusive and painfully
high-strung composer as a “true son of
the Communist Party” who had
“devoted his entire life to the develop-
ment of Soviet music, to the ideals of
socialist humanitarianism and inter-
nationalism, and to the struggle for peace
and friendship between peoples.”
Despite his frequent and bruising con-
flicts with Party bureaucrats and censors
over the years, Shostakovich’s many
“patriotic” works (especially his Sym-
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